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MAWA’s Cross-Cultural Beading Group, hard at work, Jan. 2015

The Feminist Imaginary
MAWA’s 30th anniversary has come and gone, and with it a bevy
of celebratory programming. In the past year we were busy with special
initiatives including the Summer Institute on Feminist Art with Plug
In ICA, the MAWA members’ exhibit The Power of 30, MAWA-inspired
partner exhibitions of women’s art throughout Manitoba, the symposium Who Counts? A Feminist Art Throwdown, and initial work on
MAWA’s forthcoming book about feminist art in Canada, Desiring
Change (due out in 2016). Phew!
We marked our 30th with aplomb. But now 2015 is here and
with it come the questions: What’s next? Where do we go from here?
These are questions MAWA was asking itself even in the midst of
Who Counts? last fall. So the staff made time amidst the lectures,
debates, dance party and party bus tour to meet with representatives
from other feminist artist-run centres to talk about the future. What
does it mean to be a feminist artist-run centre today? Where are we
going? Where do we want to be going? And what are some of the
common concerns and pitfalls we face?
Inspired by the opening intergenerational lecture by Sigrid Dahle
and Stephanie Poruchnyk-Butler, we agreed that, “We need to nurture
truly creative ways to find and foster the feminist imaginary.” We need
to continue to imagine ourselves, our institutions and our world into
being. We need to create. And we need to create structures that reflect
us, serve us and inspire us. But how?
Sharlene Bamboat, Artistic Coordinator of South Asian Visual
Arts Centre (SAVAC) in Toronto, raised the issue of workplace hierarchy
and salary disparity. Can we create more equitable employment models
for women within our own organizations? Arising from this question
came a more troubling query: even within our workplaces, do we perpetuate gender-based assumptions regarding how much space a woman
should take up? We noted that as workers within feminist art centres,
we feel a need to justify travel and networking, something we see our
male colleagues embracing. When something is pleasurable, we feel
guilty about it! And this not only negatively affects us as individual
professionals, but the scope and artistic vision of our centres as well.
MAWA invited representatives from seven artist-run centres that

we identified as feminist (either overtly or implicitly) to attend the
Who Counts? symposium and offered a travel stipend. It seems like
no coincidence that five of the seven responded that they were too
busy too attend.
Jennifer Fisher of La Centrale Galerie Powerhouse in Montréal
wondered if the reason for this busy-ness is that we feel compelled to
over-program, resulting in almost certain burnout. As women, even
within feminist organizations, do we feel that the needs of the community should almost kill us? Is there a psychology of feminine martyrdom
at work that demands we serve others at our own expense in order to
be “good women”?
And yet there is so much to be done. We discussed that there are
many, many feminisms, and women-identified artists look at the
world from many, many perspectives, all of which should be welcomed
into our spaces—indeed more than that, they should be included as
voices at the table. We also discussed the ever-changing nature of
both art and feminism. Can either one be planned?
Not surprisingly, our relationships with and responsibility to our
communities were front and centre in all of these discussions. But
sometimes, this thing–“community”–can become too stable, too exclusionary. Bamboat talked about how SAVAC purposefully disrupts and
expands the notion by programming diasporic artists who are not of
South Asian descent. Fisher talked about La Centrale’s focus on feminism as opposed to gender, and MAWA staff talked about MAWA’s
practice of consciously hiring Indigenous, New Canadian and rural
women artists to lead programs. We need to remain true to our mandates
while continuing to expand the dialogue within our centres.
It is only through remaining vital, responsive and a site of possibility—for feminist imaginations and a collective feminist imaginary
—that we will continue to survive.
So here’s to our future, another unpredictable and exciting 30
years. Here’s to imagining a more just and art-filled future! And thanks
to ARCA (Artist-Run Centres and Collectives Conference) for providing
us with the resources to meet and dream together.
—Shawna Dempsey and Dana Kletke

Free First Friday

Drawing Girls: Feminism and Graphic Novels
by Devon Kerslake
Friday, March 6, 2015,
noon-1 pm at MAWA
Exploring a variety of artists such as Lynda Barry, Jillian and
Mariko Tamaki, Kate Beaton, Alison Bechdel and Julie Doucet, this
talk investigates how graphic narratives employ image and text to
successfully represent difficult, subversive and hilarious subject matter
through a feminist lens. Using an abundance of visual examples from
graphic novels and comics, Kerslake will explore representations of
feminism in graphic novels and comics, while sharing her favourite
graphic discoveries.
Devon Kerslake is an artist and illustrator. She holds a MA in
Cultural Studies from the University of Winnipeg. Her research investigates a special interest in curatorial practices, visual art and graphic
narratives. She currently works as the Project Coordinator for the
Cultural Studies Research Group at the University of Winnipeg and
as the Distribution Coordinator for the Winnipeg Film Group.

Jillian Tamaki, Sexy Halloween, ink on paper, 2011

No First Friday in April . . . Easter Weekend!
Photo by Judith Lermer Crawley

See page 4 for “Second Friday” details.

Belonging: Gender and Canadian Print Shops
by Libby Hague
Friday, May 1, 2015,
noon-1 pm at MAWA
Libby Hague will look at how gender plays a role in member composition, staffing and the volunteer hours in the network of printshops across Canada. These essential production centres are composed
of artists who become friends and mentors to each other, and who
work and volunteer together. Hague will examine the important transitional role these centres play in an artist’s career, and will show
images of printmakers’ work and print studios across the nation.
Will her informal survey indicate that women form a substantial
majority in print shop communities? If so, what can we make of this?
Libby Hague is a Toronto-based visual artist who works primarily in print installation. In 2014, she participated on an interdisciplinary residency in Scotland at Hospitalfield Arts, and installed
Shift, a woodcut and helium installation at the University of the Arts,
Tokyo, in collaboration with Rochelle Rubinstein. Her animation Choir
of Love recently screened at the Art Gallery of Nova Scotia. Other
exhibitions include Family Dynamics, Verso, 2014, Be Brave! We are
in this together, YYZ, 2012, and Sympathetic Connections at the Art
Gallery of Ontario, 2011. This May she will be inducted into the
RCA. She is featured in the British book Installations & Experimental
Printmaking by Alexia Tala and won the 2009 Open Studio National
Printmaking Award.

Libby Hague, Walk with me, installation, 2015
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Free Critical Discussion Groups

Theory and Beer!
In order to present wide-ranging points of view and interests,
MAWA presents informal Critical Discussion Groups led by guest
facilitators. Theory and Beer convenes on Thursday evenings, once a
month. Each meeting has a thematic focus, with weblinks to readings
provided in advance (go to mawa.ca to click on the links). Come

prepared, so that the conversation really “cooks”! Join us in the
warm glow of the Legion as we grapple with texts and ideas. Wheelchair accessible! Sandwiches and beverages are available for purchase,
although there are no vegetarian options.

The Social Turn: Aesthetics, Ethics and Process
with Courtney Thompson
Thursday, March 26, 2015, 6-8pm
at The Royal Canadian Legion,
227 McDermot Ave.
“You can’t sail without an anchor.” – Bob Nickas
How does one judge art in the realm of social practice? Is
evaluation developed out of the process or the outcome? In this
discussion we will consider several spectra of critical inquiry for
what Claire Bishop deemed “The Social Turn” nearly a decade ago.
Her subsequent book, Artificial Hells: Participatory Art and the
Politics of Spectatorship (2012), addresses art and artists committed
to social projects, illuminating criteria closer to the lens of ethics
than aesthetics. Theory and Beer participants are encouraged to
bring examples of art (documented images or personal narratives of
experience) and/or complementary texts to share with the group.

Reading: Claire Bishop, Artificial Hells: Participatory Art and the
Politics of Spectatorship, Introduction and Chapter 1, “The Social
Turn: Collaboration and its Discontents”
https://selforganizedseminar.files.wordpress.com/2011/08/bishopclaire-artificial-hells-participatory-art-and-politics-spectatorship.pdf
Courtney R. Thompson is a critic and freelance antagonizer. In
addition to presenting a local series of Slippery Salons, she has
written for several publications including Border Crossings, Art in
Print and ArtSlant. She has an MA in Art History, Theory & Criticism
from the School of the Art Institute of Chicago.

Thinking Through Craft
with Jennifer Smith
Thursday, April 16, 2015, 6-8 pm
at The Royal Canadian Legion,
227 McDermot Ave.
Craft has been categorized in various ways: functional craft,
non-functional craft, DIY craft, fine craft, women’s work, etc. It has
also been considered less valuable and important than art. These
categorizations, as well as the long-standing Craft vs. Art debate, can
be daunting—making will go on, and maybe its categorization does
not matter? That said, there is a plethora of fascinating curatorial
and academic writing about these topics that situate craft as an
exciting part of contemporary art. This Theory and Beer will be exploring one such text, the chapter “Amateur” by Glen Adamson, from
his 2007 book, Thinking Through Craft.

Reading: Glen Adamson, Thinking Through Craft, Chapter 5,“Amateur”
https://www.dropbox.com/s/0g8aaf0upb5w31a/Thinking%20Throu
gh%20Craft-Amateur.pdf?dl=0
Jennifer Smith is a Curator and Arts Administrator from Winnipeg,
Manitoba. She works at Video Pool Media Arts Centre, and focuses
her independent research on contemporary craft. Jennifer has curated
Casting On: The History of Knitting in Manitoba for the Manitoba
Crafts Museum and Library, co-organized the community project
Knitting the Bridge in 2010, and curated Tapestries of Film, a film and
video screening for the Manitoba Craft Council. Smith most recently
curated Unravelled for the Manitoba Craft Council and coordinated
The Power of 30 for MAWA.

Crying in the Dark: Film, Affect and Writing
with Alison Gillmor
Thursday, May 21, 2015, 6-8 pm
at The Royal Canadian Legion,
227 McDermot Ave.
Photo: Mike Deal

Tim Groves draws on Barthes, Kristeva and affect theory to address
two interesting questions (questions that Alison Gillmor has grappled with in her role as film lover and critic!) Why do we cry at movies,
sometimes even movies that we hate? And how can we write meaningfully about highly subjective, emotional, even physical reactions to
movies?

Reading: Tim Groves, “Cinema/Affect/Writing,” Senses of Cinema
(March 2003).
http://sensesofcinema.com/2003/feature-articles/writing_cinema_affect/
Alison Gillmor writes on pop culture for the Winnipeg Free Press
and is a contract instructor in Art History at the University of Winnipeg. She has an MA in Art History from York University and has
written on visual art, architecture, film and books for Border Crossings,
The Walrus, The Winnipeg Review, Azure, Canada’s History and The
Globe and Mail. She regularly cries at movies.
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Artists in Residence

Artists in Residence 2015
MAWA is pleased to announce our four artists in residence for 2015. Each artist in residence will be presenting a lecture about their
practices and conceptual concerns. Don’t miss this opportunity to broaden your perspective!

Nisrine Boukhari (Damascus/Vienna)
in residence at MAWA April 1-30, 2015
Artist Talk Friday, April 10, 2015, noon-1 pm at MAWA
Nisrine Boukhari was selected by MAWA from thirty-nine applicants from all over the globe. She was originally scheduled to come
in December 2014, but due to the intricacies of obtaining a visa as a
Syrian citizen, her residency has been postponed until April 2015.
Boukhari will be giving a “Second Friday” lecture on Friday,
April 10. Please note there is no First Friday in April. MAWA will be
closed for Easter weekend.
Since leaving Damascus, Syria, in September 2012, Nisrine Boukhari
has written daily notes to the city she left. These text fragments position
her in relation to her former home. Together, they form a personal
case study of the city in conflict, a psycho-geographic map of a city
from the perspective of exile. She will discuss her work and that of
other Syrian artists.
Nisrine Boukhari is a mixed media and installation artist based
in Vienna. In her work, she uses psychogeography (the laws and
specific effects of the geographical environment on the emotions and
behaviour of individuals) to explore our relationship to inner and
domestic spaces. Principles of colour and light therapy often underline the interactive nature of her installations. She studied sculpture
at the University of Damascus and finished her MA in Social Design
at the Angewandte Kunst (University of Applied Arts, Vienna). She
has participated in residencies in London and New York City, and

Nisrine Boukhari, Unreceived Letters, mixed media including embroidery (ongoing)

has exhibited internationally. In 2009 she received an honourable
mention award at the Asian Art Biennale (Bangladesh). While in
residence at MAWA, April 1-30, 2015, Boukhari will continue to
work with notions of displacement and “wanderism,” a state of mind
that is not about being lost but creating a new road with no beginning or end.

Singithi Kandage (Toronto)
in residence at MAWA May 1-30, 2015
Artist Talk Wednesday, May 27, 2015, 7-8 pm at MAWA
Presented in partnership with South Asian Visual Arts Centre (SAVAC), Toronto, and aceartinc.
Singithi Kandage’s most recent body of work, Picturae, consists
of a series of free form canvases which bend the material- and medium
specificity of painting. During her residency at MAWA, she plans on
incorporating quotidian found objects as a raw material in the place
of traditional painting supplies. These objects may include umbrellas,
wooden cooking utensils, Persian rugs and pattern textiles, and even
the claw-and-ball feet of ornately carved antique sofas. In each case,
the objects will be chosen for their emphasis on the rich languages
of ornament, elements that are both absent from modern AngloAmerican culture and ubiquitous within immigrant households.
Kandage hopes to explore ornament as a simultaneously lost, derided
and exoticized visual language in conjunction with the complex
psychological nature of immigrant homes adapting to new contexts.
While in Winnipeg she will be working in the Auxiliary Space at
aceartinc.
Singithi Kandage is an emerging artist, who received her BFA
with Distinction from OCAD University in 2013, and who has participated in residencies at the Banff Centre and the Skowhegan
School of Painting and Sculpture. Her painting practice relies on
pattern, ornament and natural imagery to engage with a range of discourses, from environmental history to diasporic identity to urban
development. She has exhibited at XPACE, Gallery 1313 and the
White House Studio Project in Toronto. Her work has also appeared
in Canadian Art, The Hart House Review and various independent
publications. singithikandage.com
4

Singithi Kandage, Celoxpictura, encaustic, acrylic and reclaimed wood on canvas,
dimensions variable (9’x 6’ maximum), 2013

Wendy Wischer
(Salt Lake City, USA)
in residence at MAWA June 2-30, 2015
Artist Talk Thursday, June 25, 2015,
7-8 pm at MAWA
Presented in partnership with
Art Centre/South Florida
During her residency, Wendy Wischer plans to continue her explorations of natural landscapes and urban centers coexisting in close
proximity. This includes what is lost, what is gained, and the need for
preservation of the physical environmental spaces, the history of
those environments and the mythologies associated with both. Wischer
will be working in photography, video and sound, documenting
sites, and creating onsite performances and installations for the camera
lens. She will also be creating tests for larger video installations.
Born in Wisconsin in 1971, Wendy Wischer currently lives and
works in Salt Lake City. With an MFA from Florida State University
and a BFA from the University of Wisconsin, Madison, she is the
recipient of numerous grants including the Pollock-Krasner Grant,
the Utah Arts & Museums Visual Art Fellowship, the South Florida
Consortium and the Florida Individual Artist Fellowship. Wischer
has exhibited extensively in the US, and internationally in Spain, the
Dominican Republic, Mexico, Italy and Israel. Her work is part of
several public collections including the Perez Art Museum and a
permanent outdoor installation in Miami Beach, the Boca Museum
of Art and the Utah Division of Arts & Museums Collection. She was
selected for the MAWA residency by former MAWA guest curators,
Ombretta Agró Andruff and Tami Katz-Freiman. wendywischer.com
Wendy Wischer, Contained #1, digital print, 20” x 30”, 2013

lamathilde (Montréal)
in residence at MAWA July 2-31, 2015
Artist Talk TBA
Presented in partnership with La
Centrale Galerie Powerhouse, Montréal
During her residency, lamathilde will be developing a video about
“how the Wonder Woman TV series undermined my young heteronormativity, and made me into the feminist, lesbian avenger in a
white and capitalist society that I am today.” Her work reclaims feminist stories. She seeks subjective readings that can construct new models.
lamathilde is a video-sound-performance artist. Her work investigates language and identity through rhetoric, sexuality and gender
using low-grade video, super 8, manipulated film footage and stopmotion animation. Sound and humour are at the core of her practice.
Her work has been shown in galleries and international festivals including FIFA (Montréal), Mix Festival (New York) and Instants Video
(France). lamathilde.com
She has named herself lamathilde for a variety of reasons. By
eliminating the customary capital letter at the beginning, she eliminates its signification as a name. By using a variation of her first name,
she removes the traditional patriarchal lineage of naming. Adding
the definite article determines the female gender, but also refers to a
concept as a whole, not just one individual; lamathilde is singular
and of the human species. Her name also references celebrity culture,
whereby megabands are named “The…”

lamathilde research image
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Foundation Mentorship Program

Call for Submissions
Year-long Mentorship Program, Sept. 2015 – Sept. 2016
Application deadline: Friday, April 24, 2015, at 4 pm
The Foundation Mentorship Program has been MAWA’s core
activity since 1985. It is offered each year because it is so effective in
helping participants in their journey toward being professional artists.
Many women who have gone through the program describe it as
having been “pivotal” and “transformative.”
It is a year-long program in which established artists share their
experience with developing artists. It is designed to help women in the
visual arts develop skills and define their decision-making philosophies,
and to provide access to the information, resources and support they
need to realize their goals. In addition to a one-on-one relationship
with a mentor, the program provides a peer group for the mentees
through group meetings.

How does it work? Mentors meet individually with their mentees
for 4 hours per month, and the entire group meets for 3 hours monthly
for critiques, discussion, gallery visits and other activities.
Applicants are selected based on the quality and potential of the
work submitted, the emerging artist’s willingness to dedicate time to
the program, and the mentor’s ability to work with the emerging artist
because of mutuality of practice or conceptual framework. Potential
mentees of all adult ages and backgrounds are encouraged to apply.
Successful applicants will be charged a $300 fee for the program. There
is no fee to apply, although you must be a MAWA member. Students
are not eligible.
If you have any questions, please contact Lisa Wood, Program
and Administrative Coordinator, at 204-949-9490 or programs@mawa.ca.

2014/15 Foundation Mentorship Program group, September 2014

To apply for the Foundation Mentorship Program:
Please email, mail or drop off:
– a letter outlining why you want to participate in this program
and what you hope to achieve through mentorship (make
sure the letter also includes information regarding how we
can contact you by phone, email and post); please also describe
your artistic practice
– an artist résumé (maximum 3 pages)
– up to 20 jpg images of your artwork or up to 10 minutes of video
– an image list that includes the titles of the work, the media,
date completed and dimensions
Please format your online application so that the text documents
are in one pdf, doc or docx file. Please send or drop off your images
as jpgs, un-embedded, no larger than 72 dpi at 1024 x 768 pixels.
Please number images to correspond with your image list, beginning
with 01, 02, 03, etc. Either provide web links to online videos or mail
or drop off a playable DVD. If you are not already a member, please
6

also submit a MAWA membership form and payment. MAWA membership costs $15 for underwaged persons and $30 for others. Applications are due at MAWA by Friday, April 25 at 4 pm. Email applications
to programs@mawa.ca and put “FMP” in the subject heading.
Selection of mentees is based on several factors including compatibility with the mentors (a shared choice of media, set of artistic
concerns or content) and the mentor’s sense of whether they can be
helpful to you at this point in your process. The number of applicants
exceeds available spaces for each program, so if you are not successful,
please consider applying again. And in the meantime, check out
other programs and opportunities at MAWA.
The 2015/2016 Mentors
MAWA mentors have achieved a high level of respect for their
artistic production locally, nationally and internationally. They are connected to the art world. They know how to share information and
skills. They communicate effectively. They are committed to building
community. We are pleased to announce that the following artists will
each select two mentees to work with in the upcoming year.

Seema Goel
Seema Goel is a multidisciplinary artist and writer.
Her work focusses on the messy side of humanhuman, human-urban and human-nature relationships. Using a diverse range of materials from taxidermy to spinning wool, Goel takes advantage of
tactile and phenomenological viewer experiences to
draw them into the work before side-swiping them
with the content. Her formal education includes a
B.Sc. in Biology and an MFA in Sculpture. She is currently completing an
interdisciplinary MSc between Engineering and Aesthetics focusing on
redesigning transit shelters to improve sustainability through aesthetic
overhaul and participatory design. She is the upcoming S.T.E.A.M. artist
in residence at the Faculty of Science, University of Manitoba. seemagoel.com

Natalia Lebedinskaia
Natalia Lebedinskaia holds an MA in Art History
from Concordia University, where she also received
her BFA in Art History and Studio Arts. She has held
curatorial and art administration internships at
The Banff Centre for the Arts and Walter Phillips
Gallery in Banff, Alberta. In 2009, she co-founded
Studio Béluga, an exhibition and residency program
in Montréal that is run as a self-pedagogical community with a board of artists, art historians and curators. Lebedinskaia has
also worked independently on projects and publications for Art Mûr, FOFA
Gallery, Les Ateliers Jean Brillant, and Centre des arts actuels Skol.
She is the Curator of Contemporary Art at the Art Gallery of
Southwestern Manitoba in Brandon. Her research focuses on the ethics of
exhibition and display, especially as they relate to negotiations of personal
memory in the public sphere. Her curatorial approach aims to build communities, both ephemeral and lasting, through exhibitions and programming.

Seema Goel, Canon Fodder: Tundra Bread, 2007, Wonder Bread, MacKenzie Art Gallery artist’s
intervention. Copies of 6 Inuit Sculpture from MAG collection were remade in Wonder Bread.
These were shown alongside 17 Cape Dorset Inuit prints, part of the collection for 40 years
and previously un-exhibited.

Shawna McLeod
Shawna McLeod is a recently repatriated Winnipeg
artist and an alumnus of the 2003 MAWA Foundation Mentorship Program. Her watercolour paintings
range from quiet and autobiographical to ornate and
psychedelic. She completed her MFA at Concordia
University in Montréal in 2008. Her work has been
shown throughout Canada and the U.S. and has
been featured in several publications, including
Border Crossings and Frieze. Her work is part of the Canada Council Art
Bank, Musée National des Beaux-Arts de Québec and the Winnipeg Art
Gallery collections. She has taken part in artist residencies including Flux
Factory and Apex Art in New York City. McLeod has a strong interest in
arts in the community and has worked with the Graffiti Gallery and other
Winnipeg organizations, as well as facilitated workshops in Saskatchewan
and Northern Manitoba through the Canada Council for the Arts.

Shawna McLeod, Light Switch (part of untitled series of watercolours) (deteail), watercolor on
paper, 5.5” x 8”, 2011

Praba Pilar
Praba Pilar is a Colombian multi-disciplinary artist,
technologist and cultural theorist exploring aspects
of emerging technologies which generate globalized
forms of economic and ecological crisis. She has
spent the last decade and a half presenting counternarrative performances, street theatre, interactive
installations, digital artworks, writing and websites.
Her wildly diverse work has been presented nationally
and internationally at museums, galleries, universities, performance festivals
and conferences, and on public streets and radio airwaves. She has been
written about in numerous publications, and honoured with multiple
awards. Pilar has a PhD in Performance Studies from the University of
California, Davis, and can be visited online at prabapilar.com.

Praba Pilar, BOT I, performance still, 2012. Photograph by Cisco, San Cristobal de las Casas,
Mexico
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Artists Bootcamp

Self-Promotion for Artists
with Elise Dawson
Monday, March 23, 2015, 7-9:30 pm
at ACI Manitoba, fourth floor, 245 McDermot Ave.
Presented in partnership with Arts and Cultural Industries Association of Manitoba
$10 for members of MAWA or ACI; $20 non-members
No need to register, just show up!
Self-promotion and marketing methods you can implement now!
Learn how to promote and market yourself and your work. Build a
self-promotion and marketing strategy that works for you. Listen to
sage advice regarding dos and don’ts, and acquire handy tips. Dawson
will share advice from her experience as a commercial art dealer,
anecdotes, and successful and unsuccessful examples of how to advance
your reputation and get your work out there. The workshop will

explore the many forms of social media and traditional approaches
to self-promotion for visual artists.
Elise Dawson is an artist/curator who graduated from the School
of Art at the University of Manitoba in 2012 where she studied critical
theory and drawing. Dawson was a founding curator of Chesterfield,
a freely distributed quarterly magazine that accepts submissions
from emerging artists. A former sales associate at Gurevich Fine Art,
she is currently devoting herself to her art practice.

Archiving for Artists

Mini-Mentorship

with Heather Saunders (North Bay, ON)
Wednesday, May 6, 2015, 7-8:30 pm at MAWA
Free! No need to register, just show up!
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Geared to emerging artists, this workshop will guide you in
protecting your artistic legacy and promoting your practice through
your personal papers. Learn the who, what, when, where, why and
how of archiving. Find out what print and digital gems are hiding in
your studio. It’s never too early to start! Saunders will provide practical
advice on how to anticipate the historical value of certain documents,
and organize and preserve your personal papers.

Heather Saunders has exhibited throughout Canada and the
US. She is an adjunct professor in the Department of Fine and Performing Arts at Nipissing University in North Bay, Ontario, where
she also works as a library manager. She is the author of artistintransit.
blogspot.com and a guest blogger for paradigmshiftnyc.com.

Drawing Practices

History and drawing courses at Red River College. Previously she
taught at the University of Manitoba, the University of Saskatchewan, the Winnipeg Art Gallery Studio and many community groups.
She holds a MFA Degree from the University of Saskatchewan with
a major in Extended Media (textiles and ceramics).

with Kristen Pauch-Nolin
Thursdays, April 2, 16 and 30, 2015, 6:30-9:30 pm at MAWA
Free to apply; $50 enrollment fee. For MAWA members only
Application deadline: Friday, March 20 at 4 pm
Drawing can function as a foundation, a preparatory element
or an end product within artistic practice. The act of creating lines,
moving a stylus, or exploring the inner and outer edges of form is an
integral action that is shared within the human experience. In this
Mini-Mentorship participants will consider and explore the breadth
of drawing, and how artists interpret it both as a technical and
conceptual practice. All artists interested in incorporating drawings
into their work (in any medium) can take part. The mentorship format
will include critique, presentations and creating. Participants will collectively re-imagine what a drawing is and what it can be.
Kristen Pauch-Nolin has worked as an artist, teacher, curator
and administrator for more than 20 years. Her artwork has been shown
in galleries across Manitoba, Canada and internationally. As a curator and writer, she has contributed catalogue essays, articles and
reviews to gallery publications, art magazines and newspapers, and
as an administrator has worked for organizations including the
Manitoba Arts Council, Manitoba Arts Network, Arts and Cultural
Industries Association of Manitoba, Saskatchewan Potters Guild and
the Kingston School of Art. Pauch-Nolin currently teaches Design

To apply for a Mini-Mentorship:
Please email us with:
– a one-paragraph description of what you make and the
ideas that drive your work
– a line or two about why you want to participate in this
program
– five jpg images of your artwork, no larger than 72dpi at
1024 X 768 pixels (please do not embed in a program such
as PowerPoint)
Email applications to programs@mawa.ca and put “Mini-Mentorship” in the subject heading. Or you can drop off a hard copy with
images on a CD to MAWA at 611 Main Street. It is free to apply,
but successful applicants will be charged the enrollment fee. If
you are not already a member, please also submit a MAWA membership form and payment, or become a member online. MAWA
membership costs $15 for underwaged persons and $30 for others.

Events

Over The Top!
Hold onto your hats … it’s back!
BIDDING BEGINS!
Friday, March 13, 2015, 5-8 pm
Free!

BIDDING CONTINUES!
Saturday, March 14, 2015, 11 am-4 pm
Art tours with Elise Dawson available on demand

Please join us at three adjacent spaces – MAWA, the Edge Gallery
and 607 Main Street – to experience over 120 artworks from some of
Manitoba’s finest artists! This advance viewing and bidding evening
is free and open to all. And if you want to bid, tickets will be available
for $10. Check out our amazing raffle baskets and purchase raffle
tickets. You do not have to be present on Sunday to secure an artwork
with the highest bid or to win a raffle basket. Beat the crowds and
come on Friday night or on Saturday!

The frenzy continues! Bid high and bid early to ensure you get
that beautiful piece of art that will otherwise haunt your dreams! Or
just come to admire the work of so many artists, together at last. The
MAWA Over the Top Art Auction is arguably the biggest group show
in the city. Tours will be offered by art maven Elise Dawson. Get a
former dealer’s perspective on art! Remember, if you want to bid,
tickets are $10.

Over the Top Art Auction and Cupcake Party
Sunday, March 15, 2015, 2-5 pm
$10 advance tickets available at MAWA; $12 at the door
Finally! The art event of the year! Come celebrate MAWA with
artworks and dessert. Munch as many cupcakes as you can handle,
quaff a beverage, buy tickets for MAWA’s fabulous raffle baskets and
bid on work by over 120 artists, including Eleanor Bond, Diana
Thorneycroft, Sarah Crawley, Aganetha Dyck, Steve Gouthro, Takashi
Iwasaki, Kristin Nelson and many, many more. You might discover an
emerging artist who will be the next art star to come out of Winnipeg.
This year will be better than ever, with some exciting changes!
Because the event has grown so large and successful, this year it will
be held in MAWA, at the Edge Gallery to the north, and in the home
of our neighbours Jennifer Smith and Ray Tara to the south. If you
have found it too crowded in the past, please come back and try the
event again. Artists will also be able to set minimum bids on their
work, at levels of $50, $100, $200 or $500. We want to ensure that
artwork is auctioned for an appropriate value.
If you love MAWA and want to support it, please consider donating artwork. You don’t have to be a MAWA member and we welcome
pieces by artists of all genders, in all media. Please email programs@
mawa.ca and let us know you will be contributing. Then fill out an
artist contract (available on our website) and drop it off with your
work at 611 Main Street. We accept donations:
Wednesday, February 25 from 10 am-5:30 pm,
Thursday, February 26 from 10 am-5:30 pm
Friday, February 27 from 10 am-5:30 pm
Wednesday, March 4 from 10 am-8 pm
Thursday, March 5 from 10 am-5:30 pm.

Contributing artists receive a ticket to the event, a tax receipt
equal to the amount paid for their artwork, and our eternal thanks!
All proceeds go towards programming at Mentoring Artists for Women’s
Art and contribute over 10% to our annual budget.
If you are a cupcake baker, please consider making a dozen or
two. Our hungry auction attendees will love you for it. Email us at
mawacupcakes@gmail.com to let us know if you intend to bake. All
cupcake donors will be entered into a draw to win a thank you prize.
Did you bake last year and leave your Tupperware here? If so, we still
have it. Drop by the office to pick it up … just in time to refill it for
MAWA!
Thanks so much! We look forward to seeing you all on March 15.
Art and cupcakes … how can you resist?!

What’s for Supper? Artist Mothers at MAWA Showcase
Opening: Friday, May 1, 2015, 6-9 pm at MAWA
Exhibition continues until May 22; open Wednesday-Friday 10 am-4 pm
This ain’t the 1950s, but moms still carry a lot of responsibility
for food. From bag lunches to bake sales, family dinners to TV
dinners, coupon clipping to foodie blogs, comfort foods to soul
foods and the breast-or-bottle debate to Happy Meal shame, food is
often how we are judged as good or bad mothers. Food is also a way
to show love and nurture, to pass on family traditions and to bring
people together. Join the Artist Mothers for a blend of everyday
sweetness and spice in an exhibition on the theme of food and
recipes.
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Critical Writing

Purposefully Nude
by Kara Passey

Kara Passey, Belly (detail), 2012

I haven’t painted much lately. When I do, it’s mostly large-scale
nudes of unconventionally attractive bodies. I focus on their curves
and folds, finding beauty in what we have been socialized to believe
are imperfections. When I started painting these pictures it was in an
attempt to find value in myself: as a fat person fighting with gender
and body dysmorphia, painting large-scale imaginings of my naked
body was, for lack of a better word, huge.
Using my body as a subject forced me to put myself in positions
that were new and scary. I had to learn to get naked in front of a camera
and the person controlling it. I had to learn to look at the photos
without getting overwhelmed with shame and instantly deleting
them off the memory card. Painting my body taught me to accept it
and even find beauty within it.
Overcoming the fear of seeing my naked body on canvas has
allowed me to become more aware of the way images of the body can
be misinterpreted. When I first started painting nudes, there were
intense sexual undertones. This was purposefully provocative on my
part, but didn’t end up delivering the context that I hoped. I became
conscious of how viewers received my naked, sexualized body almost
like an invitation to fetishize me. Additionally, they made reductive
assumptions about my gender and sexuality. I had been trying to
illustrate that my identity is complex and not determined by my
body. Instead, I had reduced myself to my physical form and the sex
I was having.
When I first started making these paintings, I believed that I was
being subversive of the dreaded “male gaze.” But being subversive is
unsuccessful if all you are doing is replicating the acts and images that
are oppressive. Am I really taking ownership of my body by laying it
out provocatively, allowing the viewer to apply whatever sexual context
they desire? Is my self-accepting attempt at portraying an unconventional body inclusive if I am only painting one specific experience
of my one specific body? Images of female genitalia carry sexual, heteronormative connotations. Such imagery can actively exclude the exper10

iences of trans and/or genderqueer women in the same way that
canvas upon canvas depicting white flesh (the history of the nude in
Western art!) excludes the experiences of people of colour.
I stepped back and reset my coordinates. My goal became to
normalize the naked form in all of its diversity. I started painting
bodies other than my own and was careful of how I captured them.
I wanted them to be casual, present, simply existing. I wanted to
paint bodies in a way that tells their own stories about their identities
and experiences, in spite of the preconceptions people may have about
their size, ability or presumed sexuality.
I started a new series and put out a call for models. Many people
had told me that my paintings had inspired their own body love, and
I wanted to provide a platform for physical self-expression and representation to the people who were posing for me. Quickly, however,
I realized that certain bodies were volunteering at a faster pace than
others. If I wasn’t careful, this series could quickly resemble a Dove
advertisement: body acceptance for white, thin, cis-women. Many people
aren’t given the space to freely exist simply as they are. They (and for
most of my life I counted myself among them) are unlikely to volunteer themselves to become the subject of conversation on a canvas.
As artists, it is our responsibility to be aware of the context in
which our work will be received. If I choose to depict models who are
conventionally attractive according to the narrow dictates of consumer
culture, my work isn’t innovative or inclusive and serves no purpose
but to contribute to the societal narrative that I feel alienated by.
White, thin, cis-woman bodies should not be the default standard,
especially in feminist art. Yet we too often default to what we know,
what we have seen, what we believe “the nude” should be.
The nude is highly charged territory. A triangular relationship
exists between the artist, the model and the viewer. To disregard the biases
and prejudices we bring to this relationship is nothing short of lazy.
Kara Passey is a University of Manitoba Fine Arts grad, current student
of Inner City and Urban Studies at the University of Winnipeg, past
Arts and Culture Editor of the Manitoban, current community activist
and researcher in the North End.

Kara Passey, Self Portrait, 2014

Meetings of Creative Minds

Cross-Cultural Beading Group
Mondays, every two weeks, 7-9 pm at MAWA
No need to register, just come! Free!
MAWA’s Cross-Cultural Beading Group is an opportunity for you
to work on your own project at a sociable gathering with other makers.
It is also a place to learn new skills. These are not structured workshops; instead, everyone is invited to share their skills and to work
independently. Some free materials are provided (beads, thread, cloth
and leather) or you can bring your own. The beading group has been
meeting every two weeks since October, but it is never too late to join.

Monday, March 9
Monday, March 23
No Beading Group on Monday, April 6
(MAWA is closed for Easter weekend)
Monday, April 13
Monday, April 27
Monday, May 11

Beading at MAWA, December 2014

Artist Mothers at MAWA
A drop-in group for artists who are mothers, and mothers who
are artists. Each meeting involves group critique of participants’ work
and a focused discussion or activity. All artist-mothers welcome. Free!

Photo Doodle
Wednesday, March 4, 2015, 6:30-9:30 pm at MAWA
Briony Haig will lead the group as we continue the photo
transfer we began last month. (If you missed last month, just come
anyway. We’ll have some extras.) We’ll remove the paper backing and
complete the artwork by surrounding it with your favourite doodles
– bringing your unconscious world into the image. Bring any art
you’ve been working on to the meeting for feedback.

Treasure Box
Wednesday, April 1, 2015, 6:30-9:30 pm at MAWA
It’s so easy to focus on the negatives of mothering – the stress,
the disorder, the craziness. Why not take some time to reflect and create
an artwork based on the things we treasure, appreciate, and are
grateful for? Colleen Leduc will lead a mixed-media gratitude diorama
workshop to make a scene in a box, with images or items that
represent things we are grateful for. Materials will be provided, but
bring anything you think you might like to use. And remember to
bring any art you’ve been working on lately to share with the group.
No May meeting … just the showcase! See page 7 for details!

Chrysanthemums
Wednesday, June 3, 2015, 6:30-9:30 pm at Assiniboine Park
This month the Artist Mothers will meet at the English Garden
at Assiniboine Park for a plein-air session. Bring your own materials,
and anything else you need to get in the mood.

Artist Mothers at MAWA pop-up exhibition at the Winnipeg Fringe, Mothering on The
Fringe, July 2014
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Free Craftstravaganza

Mega-Workshop in Indigenous and International Craft Practices
Saturday, March 7, 2015, noon-4 pm at MAWA
Presented in partnership with Manitoba Craft Council
Free!
At our much-anticipated 7th Annual International Women’s Day event, four master craftswomen will be on hand
to share their skills. Drop in to learn one traditional craft practice or stay longer to experience all four. Materials
provided and child-minding available. Snacks will be served. Enjoy good food, good company and good crafting!
The workshops will feature:

Quillwork with Shalana Yuzicappi

Decoupage with Queti Azurin

Quillwork is a form of textile embellishment used by the First
Nations people of North America, mainly in the subarctic, northeastern woodlands and northern plains in Canada. The quills from
porcupines and, less commonly, bird feathers are used. Quillwork
was the predominate form of garment adornment before the introduction of glass beads. The First Nations people of Canada use the
quills to create colorful intricate designs on garments, jewelry and
bags. Shalana Yuzicappi will be assisted by Tanya Lynne Hanska.
Yuzicappi is a member of the Standing Buffalo First Nation in
Saskatchewan.

Decoupage is an ancient artform originating with nomadic
tribes in Siberia. From there it spread to China in the 12th century
and Venice in the 17th century. Designs are created by cutting pieces
of paper or fabric, gluing them onto a surface and applying layers of
varnish. For this workshop all materials will be provided, however
participants are encouraged to bring empty glass bottles or pickling
jars to use as a surface. Queti Azurin immigrated to Winnipeg from
Manila in September 2013. She works as a visual artist and the
home-school mom of her two children. She has also just completed
her training as a graphic designer and is embarking on that career.
For more information on Azurin’s art, please see her website,
quetiazurin.com.

Loom Beading with Emily Taylor
The early bead loom, used by Ojibwa women, employed a bowshaped ash branch. This age-old technique continues to be used by
the First Nations People of North America. Loom beading creates
rows of beads joined by beading string across warp and weft. A
variety of designs can be created: geometric, letters, floral, etc. Looms
can be homemade, allowing for a variety of different lengths and
widths to accommodate your project. Taylor will show how to draft
a pattern for a loom-beaded project and how to bead on the loom.
She will also illustrate different applications for your finished
project. Emily Taylor is of Cree decent from the Fisher River Cree
Nation. Growing up, she was introduced to a variety of different
traditional craft techniques by her mother. She is currently studying
Psychology at the University of Manitoba.
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Granite Engraving with Tetyana Demchuk
Demchuk will teach the practice of hand carving onto stone.
Images are engraved using a hand tool and diamond tipped bits. This
technique has been used by artists from the medieval ages until today,
from Egypt to Europe, and continues to be a specialized skill. Tetyana
Demchuk immigrated to Winnipeg in 2009 with her husband and
two sons from the town of Lutsk in Western Ukraine. She became interested in the process of hand engraving on granite over 17 years ago,
while she was helping her father, who has practiced this art for over
30 years. A professional engraving artist in the Ukraine, Demchuk
now continues her career in Canada as an artist and a designer at Westwood Memorials.

Free Crafternoons

Back by popular demand …

Wet Felting with Helga Schulte-Schroeer
Saturday, April 11, 2015, 1-4 pm at MAWA
Free! Email outreach@mawa.ca or call 204-949-9490
to register. Space is limited!
This workshop will focus on two basic approaches to wet felting.
After a brief introduction to wool, Helga Schulte-Schroeer will teach
us to make two projects that will provide the foundation for future
projects. Participants will be introduced to the versatility of wool
and the diverse applications it has found in the revival of the ancient
tradition of felting. Helga Schulte-Schroeer grew up on a bio-dynamic
farm in Germany, where she learned to manipulate wool from her
grandmother at the early age of three. She took an immediate liking
to the endless possibilities of the material and has worked with it ever
since. Throughout her life she always had fibre projects on the go, and
has taught herself through experimenting and sharing with other
fibre enthusiasts. Schulte-Schroeer is show-casing and selling her art
at major craft markets in Canada. www.fibreartistry.com

Donors

MAWA thanks the partners and funders who make the Indigenous and
International Craft Program possible: Neechi Commons, Manitoba Community Services Council, the Winnipeg Foundation, Assiniboine Credit
Union, Thomas Sill Foundation, Manitoba Craft Council, Councillor
Mike Pagtakhan, the Minister Responsible for Manitoba Status of Women
Kari Irvin-Ross and University of Manitoba Women’s and Gender
Studies.

BIG THANKS TO EVERYONE WHO MAKES MAWA POSSIBLE
So many donors generously support programming at MAWA,
and we wanted to send out a special thank you. Your commitment
has allowed MAWA to grow and thrive over the past thirty years.
Together, we have built an intergenerational community in which
knowledge is shared in ways that make us all stronger.
And yet our history—the history of women’s visual art
practices—has been poorly documented. When Dr. Claudine Majzels
taught a Master Class on feminist art in 2013, we were appalled to
realize that there has never been a book written about feminist art
in Canada. And so MAWA is creating one!
Desire/Change will explore the past forty years of Canadian
women’s practices and will address the pressing issues of today.
Susan Algie
Colette A. Balcaen
Joanna Black
Sandra Brown
Carol Budnick
Deborah Challis
Susan Close
Dena Decter
Bob Dunkeld

Helene Dyck
Rochelle Ehinger
Linda Fairfield
Anne Fallis
Wanda Farian
Elvira Finnigan
Gayle Freed
Sean Hogan
Barb Hunt

Edited by Heather Davis and written by historians across Canada,
it will include chapters on subjects ranging from the intersections
of race and gender, to the intersections of new media and the
female body. Through its creation, the work of Canadian women
visual artists will not be lost. Please call us if you’d like to support
this project.
MAWA exists solely for its members and solely because of
our members. Your individual donations and participation in our
fundraising efforts adds up to a large part of our annual budget. In
the past 30 years we have achieved a lot! And with your continued
support, we can do even more.
Thank you to:
Koni
Kathleen Little
Dale MacKenzie
Coral Maloney
Mireille Perron
Bev Pike
Marilyn Schick
Sheila Spence
Gaëtanne Sylvester

Tammy Sutherland and
David Dyck
Martha Townsend
Terry Vatrt and Bob Watts
Richard Walls
Meeka Walsh
Mary Agnes Welch
Barbara Wood
Iris Yudai
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What You Missed
Layla Atayee (standing facing left) teaching Khamak Dozi, an Afghani embroidery
technique, at a Crafternoon, Nov. 2014

Aganetha Dyck with one of MAWA’s younger participants, Shelly Vanderbyl’s little boy
Willem, at the Holiday Party, Dec. 2014

What’s a MAWA fundraiser without a Vulcan? Waves Restaurant, Nov. 2014

Freya Olafson teaching the Artist Bootcamp on Artist Residencies, Nov. 2014
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Into The Future art devils, Waves Restaurant, Nov. 2014

Huichol beading workshop taught by Breanna Little at Neechi Commons, Jan. 2015

Plug In ICA’s new Director of Artistic Programs, Jenifer Papararo, delivering the First Friday
lecture about her curatorial practice, Dec. 2014

Liz Barron teaching Writing the Grant at ACI, Jan. 2015

A chorus-line of gauntlet makers, Dec. 2014

Gauntlet-makers getting down to business, taught by Gloria Beckman (left), Dec. 2014
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MAWA News

Bookkeepers Galore!
MAWA welcomes bookkeeper Debbie Girard, who began work
at MAWA in December. This is Debbie’s first professional contract
since graduating from Assiniboine College with an Advanced
Diploma in Accounting and Finance in November. Some of you may
know Debbie from her days working at the Manitoba Arts Council as
a Program Assistant. She has also worked at the Fringe Festival, the
Winnipeg Folk Festival and Theatre by The River.
In keeping with our mentorship model, MAWA decided to hire
our former bookkeeper Marilyn Morton (the bookkeeping goddess!)
to mentor Debbie in the particulars of MAWA’s financials. Huge
thanks to Marilyn for coming out of retirement to help MAWA and
an emerging arts professional.

Volunteers
MAWA’s programming is made possible by the help of volunteering members. Volunteers gain experience in a variety of areas,
rub elbows with fellow MAWA members, build their résumé,
support the organization and have a lot of fun while they’re at it!
Current volunteer opportunities include jobs related to Over the
Top, the Craftstravaganza, newsletter mailing and bingos. Contact
Alexis at alexis@mawa.ca if you are able to help us out with any of
these jobs! And if you want to become a volunteer, please consider
becoming a member.

Bookkeepers x 2!

Rural Artists Mentorship Program
This past winter MAWA partnered with Manitoba Arts Network
(MAN) on a mentorship serving the needs of artists south-west of
Winnipeg. Thanks to special funding from the Manitoba Arts
Council, mentor Barb Flemington is working with eight rural artists
in a program based at the Tiger Hills Art Association in Holland,
Manitoba, October 2014 – March 2015. Watch for a showcase of
work by program participants Lee Beaton, Wanda Friesen, Robert
Greenlay, Annette Henderson, Tammy Hendricx, Sharon Loeppky,
Bonnie Rachul and Vance Reed at the Manitoba Artist Run Centre
pop-up exhibition at the Fringe Festival in July.

Art+Feminism
Wikipedia Edit-a-thon
Sunday, March 8, 2015, 1-4 pm at MAWA
On March 8, MAWA will join an international effort called
Art+Feminism to improve coverage of women in the arts on Wikipedia and address gender inequality on the site, a well-documented
problem.
As the organizers note: “The reasons for the gender gap are up
for debate: suggestions include leisure inequality, how gender socialization shapes public comportment, and the contentious nature of
Wikipedia’s talk pages. The practical effect of this disparity, however,
is not. Content is skewed by the lack of female participation. Many
articles on notable women in history and art are absent on Wikipedia.
This represents an alarming aporia in an increasingly important
repository of shared knowledge.”
Last year, a total of 600 people met at 31 international sites, creating
101 new articles, and improving 90 articles on women and art. Join
us at MAWA on International Women’s Day and take part in a
hands-on effort to continue to narrow the online gender gap. Bring
your laptop and we will provide a tutorial on how to post on Wikipedia to help get you started – no experience required! For more
information, check out: wikipedia.org/wiki/Wikipedia:Meetup/Art
AndFeminism
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Elise Dawson installing her work in December, Maiden, digital print, 2013

Tiny Gallery:
MAWA Members’ Wall
The 45”-wide “bump” on the north wall of MAWA’s 611 Main
Street programming space is dedicated to showcasing work by a
MAWA member each month in any 2D or 3D media. We also accept
single channel videos that will be featured on our large format TV.
Coming up in April: Helga Jakobson! If you are interested in exhibiting, please contact Shawna at dempsey_millan@mawa.ca. Sadly, no
artist fees are paid for this opportunity.

611 Main Street, Winnipeg, Manitoba, Canada R3B 1E1
(204) 949-9490 info@mawa.ca www.mawa.ca
Wednesday-Friday, 10am-4pm and some Saturdays

Current Board of Directors
Francesca Carella Arfinengo (Secretary), Noor Bhanju (Student
Rep),Yvette Cenerini, Elise Dawson (Chair), Tania Douglas, Robin
Eriksson, Angela Forget (Treasurer), Naomi Gerrard, Victoria Nikkel,
Acey Rowe and Becca Taylor (Vice Chair); Honorary Board Mentors:
Louise Duguay and Elvira Finnigan

Staff

Thinking of Buying or Selling?
Call Chris Krawchenko,
your ‘Alternative’ Realtor!

777-9999

Dana Kletke (Co-Executive Director)
Shawna Dempsey (Co-Executive Director)
Lisa Wood (Program and Administrative Coordinator)
Alexis Kinloch (Admin Assistant)
Erna Andersen (Outreach Coordinator)
Becca Taylor (Indigenous Outreach Coordinator)
Kari Cook (Outreach Intern)
Nicole Burisch (Managing Editor, Book Project)
Heather Davis (Editor, Book Project)
Newsletter Design Susan Chafe. Copy edit Finn McMahon
MAWA and its projects are generously funded by Manitoba Arts Council,
Canada Council for the Arts, Canadian Heritage, The WH & SE Loewen
Foundation, Winnipeg Arts Council, The Winnipeg Foundation, Thomas Sill
Foundation, Assiniboine Credit Union, RBC Foundation, Manitoba Community
Services Council, donors and members.

Realty Ltd.
“THE GREATEST POSSIBLE”
Serving Winnipeg’s alternative and arts
communities for over 17 years.
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Heads Up!
The MAWA staff, here to serve. From left to right, Lisa Wood (Program and Administrative Coordinator), Erna Andersen (Outreach Coordinator), Alexis Kinloch (Administrative
Assistant), Becca Taylor (Indigenous Outreach Coordinator), Dana Kletke (Co-Executive Director), Shawna Dempsey (Co-Executive Director), Lindsey Bond (former maternityleave-replacement Program Coordinator). Missing in action: Kari Cook, Outreach Intern.

MARCH

APRIL

Wed, March 4
10am-8pm

All day drop off for Over the Top art donations

Wed, April 1
6:30-9:30pm

Wed, March 4
6:30-9:30pm

Artist Mothers at MAWA
Photo Doodle

Thurs, April 2,16, 30 Mini-Mentorship
6:30-9:30pm
Kristen Pauch-Nolin: Drawing Practices

Thurs, March 5
10am-5:30pm

Last day to drop off artwork for Over the Top

Fri, April 10
noon-1pm

Artist in Residence Artist Talk
Nisrine Boukhari (Damascus/Vienna)

Fri, March 6
noon-1pm

First Friday Lecture
Devon Kerslake:
Feminism and Graphic Novels

Sat, April 11
1-4pm

Crafternoon
Helga Schulte-Schroeer: Wet Felting

Mon, April 13
7-9pm

Cross-Cultural Beading Group

Thurs, April 16
6-8pm

Theory and Beer (at the Legion)
Jennifer Smith: Thinking Through Craft

Fri, April 24
4pm

Foundation Mentorship Program
application deadline

Mon, April 27
7-9pm

Cross-Cultural Beading Group

Sat, March 7
noon-4pm

Craftstravaganza!
Tetyana Demchuk: Engraving on Granite
Emily Taylor: Loom Beading
Queti Azurin: Decoupage
Shalana Yuzicappi: Quillwork

Artist Mothers at MAWA
Treasure Box

Sun, March 8
1-4pm

Art+Feminism Wikipedia Edit-a-thon

Mon, March 9
7-9pm

Cross-Cultural Beading Group

Fri, March 13
5-8pm

Over the Top bidding begins

Fri, May 1
noon-1pm

First Friday Lecture
Libby Hague (Toronto): Gender and Printshops

Sat, March 14
11am-4pm

Over the Top bidding continues & art tours

Fri, May 1
6-9pm

Showcase opening! Exhibit continues to May 22
Artist Mothers at MAWA: What’s for Supper?

Sun, March 15
2-5pm

Over the Top Art Auction and Cupcake Party

Wed, May 6
7-8:30pm

Artist Bootcamp
Heather Saunders (North Bay):
Archiving for Artists

Mon, March 23
7-9pm

Cross-Cultural Beading Group

Mon, May 11
7-9pm

Cross-Cultural Beading Group

Mon, March 23
7-9:30pm

Artist Bootcamp
Elise Dawson: Self-Promotion for Artists (at ACI)

Thurs, May 21
6-8pm

Theory and Beer (at the Legion)
Alison Gillmor: Crying in the Dark

Thurs, March 26
6-8pm

Theory and Beer (at the Legion)
Courtney Thompson: The Social Turn

Wed, May 27
7-8pm

Artist in Residence Artist Talk
Singithi Kandage (Toronto)

MAY

JUNE
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Mentoring Artists for Women’s Art encourages and supports the intellectual
and creative development of women in the visual arts by providing an ongoing
forum for education and critical dialogue.

Wed, June 3
6:30-9:30pm

Artist Mothers at MAWA
Crysanthemums (at English Garden)

Fri, June 5
noon-1pm

First Friday Lecture TBA

Thurs, June 25
7-8pm

Artist in Residence Artist Talk
Wendy Wischer (Salt Lake City)

