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Equality Report Card

A happy crowd at MAWA’s 4th annual Craftstravaganza, March 2012

United Nations Platform for Action Committee (UNPAC) is a not-forprofit organization dedicated to promoting women’s economic equality
in Manitoba. Two years ago, UNPAC launched its first “report card”,
grading the province on its support of women. In March 2012, UNPAC
released a second “report card”, to gauge what progress has been made.
The findings? Unfortunately, this year’s grades were slightly lower
overall. In some areas, the mark given was “incomplete”, illustrating
that progress promised has not been achieved and that women still have
a ways to go to achieving economic parity. MAWA member Sheryl
Peters wrote the section of the “report card” on arts and culture, which
she has expanded upon for us, below.
Women and the arts in Manitoba
How are women faring in the arts here and now? Even though
pop culture loves the idea of the lone artistic genius recognized by a
savvy art world, we know that art is actually created and supported
within social structural opportunities and barriers. Many of the
same cultural mores and inequalities that run through other social
institutions shape the arts as well. A statistical snapshot provides one
kind of lens to clarify these conditions.
Support to artists by gender
Grant funding is an important source of operating capital for
the arts. The Manitoba Arts Council (MAC) gets high marks for the
number and dollar amount of arts funding distributed – more grant
money per capita with the exception of Quebec – and distribution
between genders. During the 2010-2011 year, 3 of 5 major MAC
grants and slightly more minor grants went to women, a switch from
previous years.1 This does not mean that women have achieved
parity in arts grants however – more artists in Manitoba are women
to begin with.
Despite the fact that the Guerilla Girls have been pointing it out
since the 1980s, male artists still outnumber women artists by a wide
margin in solo shows and art collections. Locally, the Winnipeg Art
Gallery’s (WAG’s) permanent collection has approximately 21%

women artists and 79% male artists, partly as a legacy of the historic
gender imbalance in art collecting, says Karen Kisiow, manager of
collections at the WAG. This percentage is better than many large
American and European galleries. Galleries all over the world are
slow on gender parity and even slower on challenging Eurocentrism
and colonialism.
Opportunities for women actors in the larger theatres are only
there sporadically, says Hope Macintyre at Sarasvàti Theatre, which
is part of why they support FemFest and the International Women’s
Week Cabaret to offer more opportunities to women performers to
hone their skills and showcase their abilities. Plays recognized as
feminist often lose out on corporate or private sponsors. Sarasvàti
finds that they need to explain that women playwrights write shows
that apply to men too. Diversity in theatre isn’t where it should be
either, says Hope, both in terms of artistic production and on boards
of directors.
Artists’ incomes
Despite the fact that more artists in Manitoba are women, they
make less money.2 Women artists in Canada as a whole made about
28% less than male artists, approximately $11,421 compared to
$17,271 in 2006.3 Even in women-centred arts disciplines, men still
make between 6%-45% more income.4 To add to this, artists’ average
incomes have been decreasing, even before the recession.5
Circumstances for women artists vary
Artists’ earnings remain unequal in terms of Indigeneity and
ethnicity as well as gender, compounding obstacles for some women
artists. Aboriginal artists in Canada make approximately 30% less
than the average of all artists. Artists categorized as ‘visible
minorities’ earn even less.6 Given the few full-time jobs in the arts
and the precariousness of employment income, many women from
lower-income groups do not have the same choices in pursuit of
careers in the arts as women from higher income groups. This
con’t next page

produces an over-representation in the arts of non-racialized women
who come from higher socio-economic groups. Women artists who
identify with additional social communities may be fighting for both
gender equity and their communities. Despite the difficulties, the
number of artists from ‘visible minority’ groups have more than
doubled between 1991 and 2006.7 Opportunities are opening for
Aboriginal women artists, who are usually the last to have
programming, says Daina Warren, curator at Urban Shaman gallery.
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Organizational support for women artists
Not all kinds of support to women artists can be easily measured
with snapshot statistics. Two organizations that put women’s art at
the forefront, Mentoring Artists for Women’s Art (MAWA) and
Sarasvàti Productions, provide education, jobs, mentorship,
residencies and networking to female visual artists and actors
respectively. Many women artists know experientially how support
from these organizations challenges gender-biased structures and
helps women artists advance. To demonstrate it through research we
would need different methods (such as qualitative examinations of
gendered attitudes toward artistic distinction, collected life-history
interviews of what factors enable women artists, network analyses of
men and women artists’ network ties, etc.).

While gender balance in the arts seems to have improved in the
last few years, there is still a lot more room for improvement in
achieving equity for Aboriginal women artists and women artists of
colour. Parity remains a goal, structural barriers haven’t disappeared,
and there is still a need for masked feminist avengers.
More statistics and studies are available at:
Canadian art statistics - Hill Strategies:
http://www.hillstrategies.com
International statistics on women in the arts:
http://www.ktpress.co.uk/feminist-art-statistics.asp
US studies of gender-bias in the arts:
http://www.womenarts.org/swan/employment.htm
References:
1 Manitoba Arts Council Annual Report:
http://artscouncil.mb.ca/about/annual-report
2 Hill Strategies. 2007. Provincial Profiles of Cultural and Heritage
Activities. Ottawa.
3 Hill Strategies. 2009. A Statistical Profile of Artists in Canada Based
on the 2006 Census. Ottawa
4-7 Ibid.
— Sheryl Peters

Installation Art: site as content
with Jennifer Stillwell
Friday, June 1, 2012, noon-1 pm at MAWA

Free!

Jennifer Stillwell will discuss
select histories, strategies and
interpretations of site-specific and
installation art work. Consideration
will be given to the white-walled
gallery, alternative exhibition spaces
and outdoor locations.

Jennifer Stillwell, Bounty, 5,000 square foot installation at Triple Candie (New York), 2005

Jennifer Stillwell primarily works with sculpture, video and
installation. In 2000 she received an MFA from The School of the Art
Institute of Chicago and has since exhibited widely. She has created
large-scale installations in post-industrial spaces including at the
Darling Foundry (Montreal) and at Triple Candie (New York). She
is an Assistant Professor of Visual Arts at the University of Victoria.

Drift, sculptural component of installation at Triple Candie (New York), 2005
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Saturday, June 16, 2012, noon-1 pm at MAWA
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Talk

Sharon Alward
rituals. This research led to an interest in the warrior mindset of both
martial training and daily life or “martial arts”. In her search for the
soul of the modern warrior, she began to study the classical tradition
with its strict physical discipline and mental search for wisdom. She
holds a 4th degree black belt in traditional Karate and a 1st degree
black belt in Iaido, the art of drawing and cutting with the samurai
sword.
Currently Alward is working on a major Canada Council Film
and Video Grant exploring healing rituals with exiled mothers of the
Baby Scoop Era.
Sharon Alward received her BA from the University of Winnipeg
in 1975, her BFA from the University of Manitoba in 1983, and her
MFA from the University of California at Los Angeles in 1985. In
1982 she received a Painting Fellowship to Yale University. Alward’s
spiritually based performances and video tapes have been exhibited
in museums and site specific locations around the world. She has
been nominated for an Art Pace Fellowship and a Blizzard award.
Her video works have been exhibited by the American Film Institute
and the Canadian National Screen Institute.
Sharon Alward is a Full Professor at the University of Manitoba
School of Art, and a Senior Fellow and Curator of St. John's College.
She has received several awards for outstanding teaching and has
been listed three times in Macleans Magazine as one of the most
popular Fine Arts studio professors of the sixty Canadian universities
in their survey. Alward has also been cited by Macleans as one of 100
influential and innovative Canadians for her work as a Canadian artist.
In her artist talk at MAWA, she will discuss her practice and the
passion that drives it, illustrated by documents of her live works and
video excerpts.

Sharon Alward, Sensei, Okinawa, Japan

Sharon Alward is a performance artist who explores issues
related to postmodern religious thought. Through her work, she
invites her audiences to question dualistic thinking and to
experience a bodily dimension of knowledge. Specifically, she
questions the metaphysical, moral and epistemological role of the
contemporary artist through the use of ritual symbolism. Her
interdisciplinary investigation into art and religious thought is focused
on the performative body.
Sharon Alward’s research has led to the exploration of concepts
of ritual. Her performances and video/film projects have examined
Orthodox Jewish prayers and the rituals of Christian ascetics and
martyrs. While she has explored mostly Judeo-Christian expressions
of compassion and mercy, i.e.: Jewish mystics (August, 2002) the
Hebrew Bible (Covenant, 2001), Christianity's seven deadly sins and
gothic text (Christian Woman of Virtue, 2000), Western notions of
abjection and redemption (Pneuma, 2006), Christian New Testament
(St. John the Baptist, 1998, and Receiving, 2001), mercy and grace
(Reconciliation, 2002, and Liminal Acts, 2002), Alward is now
interested in expanding these experiences into other cultural notions
of art and spirituality.
Most recently she has been examining historical Zen movements
that chart the bushido (the way of the warrior). The concepts of
bushido include rectitude, courage, benevolence, politeness, sincerity,
honour, loyalty and self-control. The bushido and its ties to Zen
claim the path to enlightenment is through the practice of physical

Sharon Alward, Loves You So Much It Hurts, performance, 1998
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Artist Talks
Free!

Artists in Residence 2012
Hosted with the support of the Winnipeg Foundation
Triple A Fund, The W.H. and S.E Loewen Foundation
and Dr. Bill Miller
MAWA is thrilled to announce our four artists in residence for
2012, selected from among sixty-six excellent applicants from all
over the globe. This year, A. Megan Turnbull (Ottawa), Rosemary
Scanlon (Whitehorse), Heather Benning (rural Saskatchewan) and
Annasofie Sandal (Copenhagen, Denmark) will each be spending a
month in our loft apartment, researching and creating.
Unfortunately, Neda Travallaee from Tehran, Iran, had to postpone her residency, but we are currently fundraising so that she can
join us in 2013.
Megan, Rosemary, Heather and Annesofie will be presenting
artist talks about their practices during their residencies. Don’t miss
this opportunity to meet our guests and see what they’ve been up to.

A. Megan Turnbull
in residence June 4-29
Artist Talk Thursday, June 28, 7 pm, at MAWA

A. Megan Turnbull.
Photo by John Charette

A. Megan Turnbull is a Winnipegbred, Ottawa-based artist and director.
She has created paper worlds for her
films Evolucity, Frolic, and the
National Film Board stereoscopic 3D
film Unlaced-Délacé. Her work has
been screened across Canada and
internationally.
Megan’s
work
explores the evolving relationship
between memories, time and place.
While she is in Winnipeg, she will be
working at Video Pool on a new
animation.

Megan Turnbull, Evolucity, film (detail), 2010

Rosemary Scanlon
in residence July 3-31
Artist Talk Thursday, July 26, 7 pm at MAWA
Rosemary Scanlon works primarily in
painting and drawing, but has also
created installation and photographic
works. She is currently working on a
series of watercolour paintings for an
exhibition at aceartinc. that will be
held in November 2012. The paintings
will attempt to locate the tension
between the fantasy and reality of
northern life. Rosemary completed
Rosemary Scanlon.
Photo by Tytus Hardy
her Master of Fine Arts degree from
Glasgow School of Art in 2010, and
holds a BFA from Concordia University in Montréal. Her work has
been presented in venues as varied as the Lesher Centre for the Arts
(California) and the Bezalel Academy of Arts and Design
(Jerusalem).
Rosemary will be painting while she is staying at MAWA and
framing her work at the aceartinc. woodshop.
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Rosemary Scanlon, name of the rose, watercolour on paper, 19" x 13", 2012

Heather Benning
in residence August 3-31
Artist Talk Thursday, August 9, 7 pm at MAWA

Heather Benning.
Photo by Kenny Hunter

Heather Benning lives and works in rural Saskatchewan. She began her studies in fine arts at the
University of Regina, and completed a Bachelor of Fine Arts degree from Nova Scotia College of Art and
Design in 2004, and an MFA at Edinburgh College of Art in 2009. She has had numerous solo and group
shows throughout Canada and abroad.
She is best known for The Dollhouse, completed in 2007. The original farm house was abandoned in
1968. She restored the interior of the house to the date of abandonment, removed the north wall of the house
and replaced it with Plexi-glass. The house stands just east of Sinclair, Manitoba.
This August, Heather will be researching her next project at various libraries and archives in Winnipeg,
and painting at Atomic Centre.

Heather Benning, The Dollhouse: Dusk #3, mixed media (life sized abandoned house, plaster, paint, furniture, plexi-glass, etc.), 2007

Annesofie Sandal
in residence September 17-October 14
Artist Talk Thursday, October 11, 7 pm at MAWA
Annesofie Sandal graduated from
The Royal Danish Academy of Fine
Arts in 2005 and has since participated
in exhibitions in Japan, Germany and
Italy, to name a few. Her works deal
with modern identity and question
how interaction between environment,
mind and body affects the human
condition. Besides her solo projects,
Annesofie Sandal
she is a member of a collaborative
exhibition group with three other artists. Annesofie Sandal was born
in Seoul, Korea. She lives and works in Copenhagen, Denmark.
Annesofie will be working on a graphic novel while in residence
at MAWA.

Annesofie Sandal, The Mare, copper, yarn, cardboard and fabric, 200 x 95 x 95 cm, 2011
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Residency Opportunity

Applications for Artist Residency Being Accepted Now
Deadline: Friday, June 29 at 4 pm for residencies in May-October, 2013
MAWA is offering our urban, loft-style apartment to women
visual artists for residencies of 2-4 weeks in duration. Applicants can
use this space and time for research, reflection, networking and/or
production.
We will provide free accommodation and a $300 honorarium.
The MAWA apartment is fully furnished and includes a kitchen, a
bathroom with shower, a double bed, a double futon/couch, and a
designated parking space. All linens and cooking utensils are
provided. The apartment is located on the second floor of 611 Main
Street in downtown Winnipeg. Please note, it is a walk-up and is not
wheelchair accessible.
MAWA’s apartment is a clean space that is not conducive for
painting and many forms of sculpture. However, we will work with
you and other Winnipeg art centres to help you gain access to the
facilities and resources you need. These could include a rough studio,
printmaking, video and darkroom facilities, or introductions to
likeminded artists and curators.
While at MAWA, we ask that you present your work to our
members in a form of your choice (screening, talk, performance,
showcase of work-in-progress, etc.).
Artists at all stages of their careers are encouraged to apply.
Equal consideration will be given to emerging and established artists.
Rural Manitoba artists are especially encouraged. Imagine an urban
retreat!
Please send applications to: Residency Program, MAWA, 611
Main St., Winnipeg, Manitoba R3B 1E1 or programs@mawa.ca.

MAWA Co-ED Dana Kletke relaxes in the MAWA residency apartment at 611 Main St.
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Applications must be received by Friday, June 29 at 4 pm, and
should include:
– a cover letter saying why you would like time in the MAWA
apartment (goals, rationale)
– a detailed description of what you will need while you are
here (access to other facilities or equipment requested)
– your first choice of preferred dates; second choice of
preferred dates (including start and end dates between May 1 and
October 31, 2013)
– an artist’s c.v.
– up to 20 images on CD as JPGS, 72 dpi (please do not embed
in a program such as PowerPoint)
– up to two videos on playable DVD, in QuickTime or as a
web link
– a stamped, self-addressed envelope for the return of your
materials, if required
If applying on line, please format your application so that the
text documents are in one PDF file. We ask that on-line applicants
send their images un-embedded, as jpegs. This way we can compile
all the images into a slide show for the jury to view, without having
to open files and folders. Please send your images as jpegs, no larger
than 72dpi at 1024 X 768 pixels.
The MAWA residency program is intended to increase
dialogue between our geographical community—Winnipeg—and
the art world beyond; to create networking opportunities for women
artists; and to provide an oasis in which women artists can do
whatever they need to do in order to move their practices forward.

Critical Writing

We Need To Talk About Feminism
by Alexis Kinloch

Lynne Ramsay (director), We Need to Talk about Kevin, production film still, 2011

It was a movie-at-home night, and my housemates and I chose
to rent We Need To Talk About Kevin. The film adaptation by Lynne
Ramsay of the book of the same name explores issues around the
choice of motherhood, maternal ambivalence, and the struggles and
strangeness of raising a human who is completely separate from you
yet completely connected to you.
I live in a shared flat with H. and D., a woman and man who
are married. I had recently read Doris Lessing’s Fifth Child on H.’s
recommendation, and attended a memorial symposium for Rozsika
Parker, a pioneer in the field of psychology on maternal
ambivalence. Plus, I had just found out my sister is pregnant.
Conversations about issues of motherhood, isolation, depression and
desperation were common between H. and I, and we were excited to
see how Ramsay handled the central character’s difficult internal
struggle with such issues in film format.
The movie unfolded, confusingly at first, with quick flashes
back and forth in time, eventually resolving into a narrative focusing
on Eva Khatchadourian (played by Tilda Swinton), who is grappling
with raising a young son, who she feels is taunting and playing tricks
on her for his own enjoyment. Each time Franklin, Eva’s hapless and
oblivious husband, dismissed her concerns as paranoia or treated her
as if she was being unfair to the child, H. and I would murmur how
abasing and frustrating such lack of support from one’s partner
would feel.
D. piped up with a loud and long sigh. Then, exasperated, he
let us know, “You don’t have to always analyze everything through
a feminist viewpoint!”
I was instantly angry. But why? What was the problem with
that? Why did it bother me so much? I am, indeed, a feminist. I do
a lot of talking and sometimes shouting about it. He knew my
politics well, and from time to time was vocal about being fed up
with hearing about it.
I bit back. “You’re conflating a feminist viewpoint with a
woman’s viewpoint. That’s not fair.” But is it? Does the sensation of
solidarity with another woman’s struggle, or the voicing of a perceived
unfairness automatically necessitate an “ism”? Does my identification
with the film’s themes automatically qualify me as a feminist
because I am a woman? Why did I feel so painted into a corner?
A long discussion unfolded, which was never resolved and
probably never will be. In order to try to understand what I was

feeling, I turned to reviews of the film and found that several critics
called it a feminist film. A review in The Guardian called it “a
brilliantly nihilist, feminist parable”. The Vine said it is “a
particularly feminist horror film”. The Daily Mail suggested its
subject matter made it “a hard-line feminist parable”. Slant
Magazine accused Ramsay of using the film to “state her stale
feminist agenda”.
So what was to become of We Need to Talk About Kevin, if its
creator and empathetic viewers are to be discussed (and at times
pigeonholed and dismissed) in these terms? I was not surprised that
the Best Director category at the 2012 Academy Awards was
populated solely with white men: Woody Allen, Michel
Hazanavicius, Terrence Malick, Alexander Payne, and Martin
Scorsese. Each of these films featured a white male protagonist.
Ramsay’s film, though highly praised, was nowhere to be found.
I was brought back to my initial feelings of frustration. Does
a movie automatically become a feminist film because it is told from
the point of view of a woman? Does it mean that you have to be a
feminist to understand a film from a woman’s viewpoint? Does the
repetition of the modifier “woman”, as in “woman artist” or the
“woman’s artwork”, not perpetuate the idea of women being
exceptional and thus secondary in culture to men?
Being called a feminist has always made me feel proud. But
being labelled as a feminist for my interest in and identification with
a film by a woman and about a woman still makes me frustrated. I
long for a time when our stories are regarded as neither threatening
nor unusual. I long for a time when we are heard without
defensiveness, and our experiences are not dismissed. I suppose I
long for a time when we are equal and our artwork can be
appreciated and discussed on a variety of levels (formal, technical,
conceptual), instead of simply “feminist”.
Alexis Kinloch, loafer and dilettante, currently studies the visual
culture of science at University College London.
Interested in doing some critical writing for the newsletter and
our website? Contact Shawna at dempsey_millan@mawa.ca.
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Thanks

This time Over The Top was REALLY REALLY Over The Top!
Thank you, thank you, thank you to the hundreds of MAWA
supporters – artists, donors, sponsors, bakers, buyers and volunteers
– who made the Over The Top Art Auction an unprecedented
success. Together we raised a whopping $33,900 that will be used
THANK YOU TO EVRYONE
WHO DONATED ARTWORK
Rachael Alpern and
Al McMahon
Aliza Amihude
Soraya Ata
Linda Mary Beech
Michelle Biddell
tamara rae biebrich
Susan Birdwise
Lisa Bissett
Geoff Bjornsson
Deanna Bogaski
Bolshevixen Art Collective
(Danishka Esterhazy
and Wendy Sawatzky)
Oliver Botar
Pauline Braun
Jill Brooks
Shirley Brown
Janessa Brunet
Sheila Butler
Yvette Cenerini
Deborah Challis
Connie Chappel
Claire Childs

Kevin Conlin
Karen Cornelius
Sarah Crawley
Amanda Damsma
Leah Decter
Dena Decter
Erika DeFreitas
Janice Dehod
G. Jazz de Montigny
Kelly-Jo Dorvault
Chris Douglas
Rosemary Dsuz
Michael Dumontier
Richard and Aganetha Dyck
Marcel and Jeanette Dzama
Jeanette Dzama
Hollie Dzama
Maurice Dzama
William Eakin
Karen Edwards
Vanessa Eidse
Heidi Eigenkind
Patricia Eschuk
Linda Fairfield
Anne Fallis Elliott
Douglas Fast

Photos by Kelly-Jo Dorvault, Loricia Matheson and Iris Yudai
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toward MAWA programming in the year to come. Your participation
in this fundraising effort is awe inspiring. We are so grateful for your
involvement and commitment. Again, THANK YOU!
Bernard Ferguson
Pat Findlay
Elvira Finnigan
Barb Flemington
Lori Fontaine
Cam Forbes
Jeff Funnell
Brenna George
Sue Gordon
Steve Gouthro
Rebecca Hadfield
Natasha Halayda
Faye Hall
Annette Henderson
Lorna Hiebert
Barb Hunt
Takashi Iwasaki
Jeanette Johns
Sarah Anne Johnson
Shawn Jordan
Erin Josephson-Laidlaw
Kristina Karlsson
Devon Kerslake
Dana Kletke
Nora Kobrinsky
Heather Komus

Kathryne Koop
Wanda Koop
Margaret Korlak
Sarah Laing
Garland Lam
Scott Leroux
Jen Loewen
Mary Lowe
Annette Lowe
Robert Lowe
Dallas Ludwick
Catherine MacDonald
Bonnie Marin
Monica Mercedes Martinez
Loricia Matheson
Celia McLean
Ingrid McMillan
Chantel Mierau
Jordan Miller
Doreen Millin
Marilyn Mitchell
Shaun Morin
Elise Nadeau
Rose Negrych
Ursula Neufeld
Pamela Norrish

Keith Oliver
Cheryl Orr-Hood
Sarah Paradis
Yolanda Paulsen
Patricia Penner
Tracy Peters
Sheryl Peters
Laurie Potovsky-Beachell
Holly Procktor
Candace Propp
Tim Raffey
Willow Rector
Kerri-Lynn Reeves
Chris Reid
Dominique Rey
Andrea Roberts
Paul Robles
Melanie Rocan
Kelly Ruth
Rachel Schappert
Tim Schouten
Gurpreet Sehra
Naw Kay Seng
Jenel Shaw
Elaine Shimane-Brown
Nicole Shimonek
Ravi Shukla
Dawna Smith
Suzie Smith
Tabitha Stephenson

Margo Stevens
Tamara Dionne Stout
Yeonok Sul
Leslie Supnet
Gaëtanne Sylvester
Sarah Zoë Thiessen
Diana Thorneycroft
Patrick Treacy
Susan Turner
Jannetje Van Went
Jim Want
Karen Wardle
Tricia Wasney
Diane Whitehouse
Sandra Sobkowich Wiebe
Lisa Wood
THANK YOU TO OUR
RAFFLE BASKET DONORS
Adam Martens
Andrew Middleton, MTS
Artists Emporium
Arwen Helene
Assiniboine Credit Union
Audrey Martens
Brenda Nielsen
CBC Radio 1
Cinematheque
Colourblind Graphic Design
Cre8ive: Art Supplies and Services

Chris Krawchenko,
Maximum Realty Ltd.
Dana Kletke
Desart
Edward Carriere
Elaine Shimane-Brown
Finger in the Dyke Productions
Henderson Vision Centre
Iris Yudai
Jan Jenkins
Jill’s Aesthetics
Just the Goods
K. Susan Baird, CFP,
Investors Group
Kelly Ruth
Kelsey Middleton
Herizons Magazine
Kustom Kulture
Lady.t tees
Lakeview Insurance Brokers
Lo Pub and Bistro
Loricia Matheson
Mackenzie Martens
Naw Kay Seng
Parlour Coffee
Paul Robles,
Ticketmaster Canada Ltd.
Pop Soda’s
Rhonda Reyher
Rose Negrych

Rosemary’s Health, Art & Herbal
Sew Dandee
Silver Lotus
Small Potatoes
Seven Oaks Chiropractic
Scoop and Save Health Foods
Shooters Billiard Lounge
Tania Gauthier
Terry and Gary Middleton
Tricia Wasney
Winnipeg Film Group
Westcon Equipment & Rentals
Winnipeg Comedy Festival
Winnipeg’s Contemporary
Dancers
Winnipeg Folk Festival
Winnipeg Art Gallery
Yoga Public Winnipeg
AND BIG THANKS TO OUR
SPECIAL DONORS & SPONSORS
Assiniboine Credit Union
Daniel Bernard, Wishes & Dreams
David Corby
Fillmore Riley
For Eyes Optical Boutique
Meibukan Goju Karate
Winnipeg
Starbucks Coffee Company,
Winnipeg Square
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MAWA Volunteers

You Make It Possible
Volunteers make everything possible at MAWA. You staff our
bingos, you cook for our fall supper, you donate clothes for our
Clothing Swaps, you stuff envelopes, you patch and paint our walls,
you help out at Crafternoons and you staff what is perhaps the most
successful annual art fundraiser in Winnipeg, the Over The Top Art
Auction and Cupcake Party.
Thank you to all of the Over The Top volunteers this year:
Ismaila Alfa, Erna Andersen, Geneva Armstrong, Gwen Armstrong,
Joy Balmana, Elise Dawson, Lily Despic, Kelly-Jo Dorvault, Louise
Duguay, Chantal Dupas, Rosemary Dzus, Cam Forbes, Heidi
Eigenkind, Patricia Eschuck, Elvira Finnigan, André Fontaine, Tania

Gauthier, Lindsey Keopke, Clara Kusumoto, André Lavoie, Daniel
Lavoie, Janique Lavoie, Sophie Lavoie, Ailise McMahon, Loricia
Matheson, Kelsey Middleton, Keith Oliver, Cheryl Orr-Hood, Tracy
Peters, Natasha Peterson, Candace Propp, Willow Rector, Kerri-Lynn
Reeves, Kelly Ruth, Gurpreet Sehra, Brennan Smith, Patrick Tracey,
Katie Twomey, Tricia Wasney, Anna Weibe, Tracy Woodward and Iris
Yudai.
And hats off to all the other MAWA volunteers (350 each year!)
who contribute so much to our community.
All photos on this page by Loricia Matheson and Iris Yudai

OTT raffle queens (left to right) Tracy Woodward, Elise Dawson, Joy Balmana and
Raffle Captain Kelsey Middleton
Over The Top Committee Chair Tracy Peters (standing) with former Chair Kerri-Lynn
Reeves (seated)

OTT runners Cheryl Orr-Hood (left) and Geneva Armstrong
OTT Committee Member and Publicity Captain Iris Yudai, delivering fresh baked cupcakes

Don’t mess with our OTT Marshalls, (left to right) Loricia Matheson, Anna Wiebe and
Tania Gauthier
Louise Duguay (right) and Lisa Wood, installing OTT
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tamara rae biebrich making signs

OTT wrapping crew (left to right) André Fontaine, Louise Duguay, André Lavoie,
Janique Lavoie and Tricia Wasney

MAWA News

Staff
MAWA has applied to various funding sources for two summer
students, to help with the artist in residence program, to develop
social media policies and procedures for MAWA, to continue our
archive project and to help with the glamorous task of organizing the
basement. So if we are successful, you’ll see a couple of unfamiliar
faces around MAWA in July and August.
MAWA’s Outreach Coordinator Erna Andersen and Outreach
Intern Jenel Shaw will be taking a break for the summer, but will be
back in the fall when the Crafternoon program starts up. If we are
lucky with fundraising, the new Canadian Craft program will be
bigger and better than ever next year. If you are interested in supporting
this program with a charitable donation, please contact Dana at
dkletke@mawa.ca or 949-9490.

Put your work on MAWA’s
WAM! Wall
The WAM! Wall provides an opportunity for MAWA members
to showcase their artistry. Each month the wall features artwork on
the 45”-wide “bump” of the north wall. All media are welcome. If
there is something you would like to show, email Shawna at
dempsey_millan@mawa.ca.
Upcoming in June: Jaime Black

Summer Hours
Although MAWA will be hosting our artists in residence and
will be open for their artist talks, we won’t be keeping regular office
hours this summer. This means between July 3 and August 31, phone
before coming by or, better yet, make an appointment. Flexible hours
will allow us to take vacations, use up our lieu time and work on
projects like the messy basement. Nonetheless, the MAWA staff is
here for you! If you have any questions, concerns or ideas, please call
us. And have a great summer!

Donor Spotlight
MAWA recently spoke with MAWA
member, volunteer and donor Pauline
Braun, and asked her why she supports
MAWA. As well as being a donor, Pauline
has left MAWA a bequest in her will.
How did you first get involved in MAWA?
I first heard of MAWA in late 1994 or
early 1995 through my association with
the Manitoba Arts Council. At that time
I lived in Northern Manitoba and I was
Pauline Braun
excited to hear about an organization
with mentoring as its foundation. In 2003 I moved to Winnipeg. Fay
Jelly and Lesley McKenzie convinced me to put my name forward for
the MAWA Board. Since that time I have been active as a board
member, mentee, and mentor.
Why did you decide to leave a gift to MAWA in your will?
My favourite thing about MAWA is its accessibility to all and all
are made to feel very welcome. I also appreciate that MAWA is well
run and efficient and shows every sign of carrying on a long and
successful life. I am also a strong believer in the mentorship process.
It is possible to become very proficient in your chosen medium but
at some point it is necessary to have input from someone who has
“been there and done that”.

Brigitta Urben, DEMETER, new oils and ink, 2011

Daniel Smith oil paints for sale

½ price
Contact Shirley Brown
sassab@xplornet.ca

What are your hopes for MAWA in the future?
In a perfect world, mentorship, in some form, would be
available to more artists living in rural and remote areas. A lot has
been accomplished but there is always more that can be done!
Thanks, Pauline, for your continued support!

Contest Winners
Congratulations to Tracy Peters, top Over The Top ticket seller,
and Sara Porter, winner of our cupcake bakers draw. Each lucky
woman received two bottles of wine from MAWA and our thanks.
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What You Missed
Panel after the film !Women Art Revolution, co-presented by MAWA at University of Winnipeg,
featuring (left to right) Tasha Hubbard, Shawna Dempsey and Roewan Crowe, March 2012

The Royal Bank presenting a cheque to MAWA in recognition of the
contribution of MAWA volunteer Loricia Matheson (right)

Assumpta Mukandutiye (centre with head wrap) teaching Rwandan basket weaving techniques and folk songs at the
Craftstravaganza, March 2012

Meeka Walsh at her First Friday lecture about starting your
own magazine, February 2012

hannah-g’s Artist Bootcamp about how to write exhibition proposals, February 2012

Leilomah Ahmad (left) sharing Afghani beauty practices at the Craftstravaganza,
March 2012
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Maria Choi (standing, wearing stripes) keeps a crowd busy learning reverse appliqué,
Craftstravaganza, March 2012

Claudine Majzels delivering her First Friday lecture, Feminist Art: Becoming a historical object, March 2012

Instructor Tasnim Siddiqua (left) and with a participant, Sunita (right), preparing
for Tasnim’s workshop on Bangladeshi block printing, April 2012 Crafternoon

The “What is Art?” Throwdown featured opinions from Alison Gillmor, Amy Fung, Cathy Mattes, Sarah Anne Johnson and a packed
house, April 2012

Impromptu skills-sharing! Sharon Olson (left) teaches Assumpta Mukandutiye (right) how to
crochet at the Global Craft Fair, May 2012

KC Adams delivering the Caroline Dukes International
Women’s Month Artist talk, March 2012

Laurie Bertram (centre) in conversation after her First Friday lecture, Shadow Archives
and Ladies of the Evening, May 2011
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Workshops

Mentorship 101
with Shawna Dempsey
Saturday, September 8, 2012, 1-4pm at MAWA
$50; open to all
Registration and payment deadline: Thursday, September 6, 2012, at 4 pm
MAWA has been a pioneer in the field of arts mentorship for
the past 28 years. In this 3–hour workshop, we will explore the ins
and outs of arts mentorship. Topics discussed will include: what is
mentorship, what makes an effective mentorship program, sample
structures, how to select good mentors, how to make effective pairings
with trainees, ingredients of a productive mentorship, pitfalls and how
to avoid them, managing expectations (realistic and unrealistic),
negotiating conflict and closure. This workshop is an excellent howto for anyone considering setting up a mentorship program, anyone
who will be mentoring, or anyone who works in peer-based arts education.

Artist and MAWA Co-ED Shawna Dempsey has mentored
many times for MAWA, Video Pool and Crossing Communities. She
has also taught mentoring workshops for Visual Arts Ontario and
CARFAC Saskatchewan, among others.
Please register and pay online at:
http://mawa.ca/mentorship/mentor-resources/
or email programs@mawa.ca by Thursday, September 6 at 4 pm to
reserve your spot. Put “Mentorship 101” in the subject heading.
Places are limited.

Mold-Making
with Adele van Gend
September 18, 19 and 20, 2012,
7-9 pm at MAWA
$60 for MAWA members; materials provided
Registration and payment deadline:
Friday, September 7, 2012, at 4 pm
Molds can be used to produce multiples with various techniques
such as press molding, slip casting or wax casting. This 3-day workshop will provide you with the basic knowledge to guide you in your
own mold making-processes. It will include demonstrations and
hands on training for working with clay, plaster and wax, and rubber.
Each participant is required to bring an object, no larger than 4” x 4”
x 4” to be cast in rubber.
Born in South Africa and raised in a small town in the Karoo,
Adele van Gend was surrounded by colours, textures and subject
matter that are still prevalent in her work. She immigrated to
Pinawa, Manitoba, with her parents in 2000, where she lived before
attending the University of Manitoba, School of Art. She has been
living and working in Winnipeg since graduating in 2007 with a
bachelor of Fine Art Honors Degree, majoring in sculpture.
Please register and pay online at:
http://mawa.ca/workshops/skills-workshops/
or email programs@mawa.ca by Friday, September 7 at 4 pm to
reserve your spot. Put “Mold-Making” in the subject heading. Places
are limited.

Adele van Gend, from the series Sore Legs, bronze, rubber and stainless steel, 1' x 2', 2005

Thinking of Buying or Selling?
Call Chris Krawchenko,
your ‘Alternative’ Realtor!

777-9999
Realty Ltd.
“THE GREATEST POSSIBLE”
Serving Winnipeg’s alternative and arts
communities for over 17 years.
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611 Main Street, Winnipeg, Manitoba, Canada R3B 1E1
(204) 949-9490 info@mawa.ca www.mawa.ca
Tuesday-Friday, 10am-4pm and some Saturdays

Current Board of Directors
Sharon Alward, Gwen Armstrong (Chair), Jaime Black, Elise
Dawson (Student Rep), Chantal Dupas (on leave), Rosemary Dzus,
Heidi Eigenkind, Arwen Helene (Treasurer), Clara Kusumoto,
Kelsey Middleton (Secretary), Cheryl Orr-Hood (Vice Chair),
Kelly Ruth, Becca Taylor
Honorary Board Mentors: Diana Thorneycroft and Reva Stone

Staff
Dana Kletke (Co-Executive Director)
Shawna Dempsey (Co-Executive Director)
Lisa Wood (Program and Administrative Coordinator)
Gurpreet Sehra (Admin Assistant)
Erna Andersen (Outreach Coordinator)
Jenel Shaw (Outreach Intern)
DESIGN Susan Chafe
MAWA and its projects are generously funded by Manitoba Arts
Council, Canada Council for the Arts, Canadian Heritage, The
WH & SE Loewen Foundation, Winnipeg Arts Council, The
Winnipeg Foundation, Assiniboine Credit Union, donors and
members.
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Heads Up!

JUNE

Co-Executive
Director

Friday, June 1, noon-1 pm

First Friday
Jennifer Stillwell: Installation Art—site as
content

Saturday, June 16, noon-1 pm

Artist Talk
Sharon Alward

Thursday, June 28, 7-8 pm

Artist in Residence Talk
A. Megan Turnbull (Ottawa)

Friday, June 29, 4 pm

Deadline
Artist in Residence Program, 2013

Shawna Dempsey

Program and
Admin Coordinator
Lisa Wood

JULY
Thursday, July 26, 7-8 pm

Co-Executive
Director

Artist in Residence Talk
Rosemary Scanlon (Whitehorse)

AUGUST

Dana Kletke

Thursday, August 9, 7-8 pm

Outreach
Coordinator

Artist in Residence Talk
Heather Benning (rural Saskatchewan)

SEPTEMBER
Saturday, September 8, 1-4 pm

Workshop
Shawna Dempsey: Mentorship 101

September 18,19 and 20, 7-9 pm

Workshop
Adele van Gend: Mold-Making

Saturday, September 29, time TBA

Showcase Opening
Foundation Mentorship Program

Erna Andersen

Outreach
Intern
Jenel Shaw

THANK YOU TO ALL OF OUR RECENT DONORS.
WE REALLY APPRECIATE YOUR SUPPORT!
Collette Balcaen
Pauline Braun
Suzanne du Plooy
Louise Duguay
Rosemary Dzus
Rochelle Ehinger
Arwen Helene

Admin
Assistant
Gurpreet Sehra

Gail Kletke
Pat Hardy
Manju Lodha
Lesley Nakonechny
Bev Pike
Kelly Ruth
Cat Schick

Janet Shaw-Russell
Sue Sutherland
Meeka Walsh
Mary Agnes Welsh
Erica Young
Iris Yudai

Mentoring Artists for Women’s Art encourages and supports the intellectual and
creative development of women in the visual arts by providing an ongoing forum for
education and critical dialogue.

“Talk to your kids about art school.” Advertising Agency: Team Detroit, Dearborn, MI USA Chief Creative Officer: Toby Barlow Creative Director: Gary Pascoe Art Director:
Vic Quattrin Copywriter: Joel Wescott Published: October, 2011
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